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Panel: Classics of Antiquity in the Belarusian Version

While in prison, Branislat Taraskevic translated the Iliad by heart. In the first program of
the BDT-2, one of the first theatres of Soviet Belarus, there were The Bacchae of
Euripides. Antiquity in its Latin or Greek edition was a part of Belarusian culture from the
Middle Ages to present, and in times of crisis it often (almost) became the key to
understanding the present and a reference point for the future. Without limiting the
historical period, we invite researchers of reception of antiquity and history of its study
from medieval times to present. We hope that collective discussion will allow us to look at
Belarusian culture in a new way and help answer questions about the uniqueness or
typicality of the reception of antiquity in Belarus.

AHTbIYHacUb Yy 6enapyckiM BblAaHHi

Cep3aubl Y BAsHiubl, bpaHicnay TapawkeBiy nepaknagay na namsui lnisgy. Y nepwan
nparpame B/AT-2, agHaro 3 nepuwblx T3aTpay CaBeukan benapyci, 6bi1i BakxaHKi Eypbiniga.
AHTbIYHaCLb Y Ae NauiHCKiM Ui rp3Yackim BblAaHHi 6bl1a YacTKam 6enapyckam Ky/bTypbl aj
cAp34HABEYYa Jja CEHHSA, a Y KPbI3iCHbIA MOMaHTbI iIHA YacTa (amasib) CTaHaBislaca K/4YOM
ANA pasyMeHHs cyyacHacui i apbleHuipam Ha 6yay4blHio. HaymbiCHa He akpacniBatoudbl
ricTapblYHbl Mepbiaj, 3anpalwaem Aa yaseny Jacneaublkay pauanubli aHTblYHACUi i ricTopsbli
fle BbIBYY3HHA a HaMZayHeMLbIX Yacoy Aa cydacHacui. Cnagssemcsa, CcynoJibHas AbICKYCis
Zla3Bo/iLb Na-HoBaMy narnsagselb i Ha camy 6enapyckylo Ky/bTypy i Aanamorka ajKasaub Ha
NbiTaHHi a6 yHiKanbHacLi Wi ThinoBacwi pau3nupli aHTblYHacLi Y benapyci.

Elizabeth Hale and Hanna Paulouskaya, Pleiades Seen from Up and Below

Stars and constellations are connected with gods and heroes in various mythologies.
Surprisingly, common features are prescribed to the same constellations in different
cultures not connected between themselves. Even more, until today astrology gives
meanings to the planets similar to those created in antiquity (cf. alleged influence of
Venus, Mars, or Neptun).

The object of this paper is constellation of Pleiades and the myths connected with the
stars, told from European and Australian perspectives. This constellation is clearly visible
in the both hemispheres and is known from antiquity, used as a navigation tool for sailors.
Both European and Australian cultures give it much attention.

We would like to analyse Slavic myths as examples of European myths, and Australian
myths as representatives of Southern Hemisphere cultures, and to compare them with
ancient Greek myths of Pleiades.
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The Slavic myth of “Volosyni”, the wives of Veles (another terms “Baby”, “Rozhanitsy”)
will be analysed by Hanna, and the Australian myths and their cultural representation will
be presented by Elizabeth Hale. We plan to make the presentation in dialogue and to
compare our materials, the perspectives and the conclusions.

It is interested to know what motives are present in all the myths and which are unique.
Obviously, European myths of both cultures represent female figures running away from
the persecutor. Another Slavic interpretation depicts the stars as a cattle herd pasturing in
the heavens, what is connected with another Greek myth, also connected with astronomy
(the cattle of Helios).

It is also worth mentioning that astronomic understanding of Greek mythology was one of
the most popular in the Soviet Union. There were plenty of books presenting myths from
the point of view of astronomy. Also some of the animations on mythical topics include the
theme of stars and astronomy (cf. PoxxdeHue epakna [The Birth of Hercules] directed by
Yulian Kalisher, 1984, or ®asmoH - ceiH ConHya [Phaeton - a Son of Sun] directed by Vasily
Livanov, 1975), which give scientific explanation to the ancient stories about gods and
heroes.

Karolina Kulpa, “Toying Antiquity” - The Images of Female Characters from Antiquity
in Audiovisual and Material Works in Children and Young Adult Culture: Some
Methodological Issues From the Perspective of Classical Reception Studies

The main aim of my research is to undertake an academic approach towards usually
underestimated forms of human activity and items associated such as toys, costumes and
games for children and young adults, which, however, appear to be a carrier of content
important for a better understanding of contemporary culture. | believe that the classical
reception allows us to understand the certain processes running in contemporary culture,
in which Antiquity becomes a significant component or even the basis of the media-
cultural universe. | do notice more and more frequent interactions between literature,
audio-visual and material items, alongside with authors of books, films and video games
absorbing characters known from history and world mythologies in order to create new
heroes or, sometimes, even pop culture icons. Furthermore, grant such as Our Mythical
Childhood... (ERC Grant, 2016-2021), led by Professor Katarzyna Marciniak, has shown that
it is necessary to study an ever-changing and transforming culture to understand the
processes that trigger these changes, and in further perspective, to take an attempt to
identify

My research, which | call Toying Antiquity, is devoted to the analysis of the functioning of
the images of ancient female figures, both historical as Cleopatra VIl, queen of Egypt, and
mythological as Medusa or the goddess Athena, in material and audiovisual works of
children and young adult culture (for example in the animations, TV series, toys and board
games). | am still looking for a methodology to achieve my goal, especially in the context
of analysing images of mythological figures, such as the aforementioned snake-haired
female creature or the goddess of wisdom.
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As a cultural researcher and historian, | operate on profound analysis of the
transformation of ancient mythological and historical female characters, starting from
their images in ancient literary and material sources through the process of reception of
these representations up to the 20th century, also in the context of connections with
ancient sources; then the transformation into popular culture coverages, especially such
as literature and audiovisual works aimed at young audiences; conductively also as a
transmedia storytelling between audiovisual works and products for children and young
people, and finally as transmedia story (concept by H. Jenkins) transferred, through
convergence, to toys, games and costumes.

In my presentation, | would like to share my proposal to adopt certain concepts from
reception studies, cultural studies, visual culture studies and sociology as research tools.
More importantly, to show the methodological problems | encounter when analysing such
multilayered cultural texts, which are the reception images of female characters known
from the history and mythology of ancient Greece, Rome and Ptolemaic Egypt in
audiovisual and material Works in children and young adult culture. | hope that the results
may encourage researchers representing other academic disciplines to take a further
insight into versatile ways contemporary audiovisual works and objects of the so-called
everyday life function.

Viktoryia Bartsevich, A Symbolic Road to Women's Liberation. Reception of Hades in
the comic book “Wonder Woman, Vol. 2: Guts”

Wonder Woman - one of the most famous characters of the DC universe. She is a
representative of the Amazons in the comic realities of the United States. She is the
daughter of Hippolyta, the queen of a warrior female tribe from the fictional island of
Themyscira. She goes by the name Diana Prince when she is among the regular characters.
This comic book heroine first appeared to readers in December 1941 and was invented by
William Moulton Marston and Harry G. Peter. She appeared because a female audience
needed to have their own heroine to match and perhaps even surpass the men. In these
difficult times for women - the struggle for equality, Wonder Woman became an
unequivocal symbol, showing that gender has nothing to do with ability. However, | will not
explore the history of this female superheroine. | want to focus on one of the many comics
that tell the story of a female warrior - "The New 52: Wonder Woman, Vol. 2: Guts" (2013)
(Collection "The New DC Comics! Wonder Woman 2: Guts (2015)). This installment once
again features Hades, who was also plotting against the protagonist before this one.
However, my attention was focused on where the picture-and-smoke storyline begins to
take place - in the mythological Greek beyond. Hippolyta's daughter descends there to
save her friend - a pregnant girl named Zola.

In my research | will try to prove that this mythological catabasis of Wonder Woman
combines terror and fear of violence, hope and faith in rescue from the symbolic hell in
which women, mistreated by the male part of the society, quite often live. Bringing Zola
back from the afterlife is supposed to be an attempt to liberate women from the control
of men, which unfortunately is present even in the 21st century.
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Symboliczna droga ku wyzwoleniu kobiet. Recepcja Hadesu w komiksie ,,Wonder Woman,
Vol. 2: Guts”

Wonder Woman - jedna z najstynniejszych postaci wszechswiata DC. Jest przedstawicielka
Amazonek w komiksowych realiach Standéw Zjednoczonych. Uchodzi za coérke Hippolity,
krélowej wojowniczego kobiecego plemienia z fikcyjnej wyspy Themyscira. Przebywajac
wsrod zwyktych postaci postuguje sie imieniem Diana Prince. Owa komiksowa bohaterka po
raz pierwszy ukazata sie czytelnikom w grudniu 1941 roku, a zostata wymyslona przez
Williama Moultona Marstona i Harry’ego G. Petera. Pojawita sie, poniewaz kobieca grupa
odbiorcow potrzebowata mie¢ swoja wtasng bohaterke, ktora bedzie dorownywata, a moze
nawet i przerastata mezczyzn. W tych trudnych czasach dla kobiet - walki o
réwnouprawnienie, Wonder Woman stata sie jednoznacznym symbolem, pokazujacym, ze
pte¢ nie ma nic wspélnego z mozliwosciami. Nie bede badac jednak historii owej kobiecej
superbohaterki. Chce skupic¢ sie na jednym z wielu komiksow, ktore opowiadaja historie
kobiety-wojowniczki - na , The New 52: Wonder Woman, Vol. 2: Guts” (2013) (Kolekcja
,Nowe DC Comics! Wonder Woman 2: Trzewia (2015)). W tej czesci po raz kolejny pojawia
sie Hades, ktory i przed tym spiskowat przeciwko protagonistce. Jednak moja uwage
skupito to, gdzie zaczyna sie toczy¢ obrazkowa i dymkowa fabuta - w mitologicznych
greckich zaswiatach. Corka Hippolity schodzi tam, aby uratowad swoja kolezanke -
ciezarng dziewczyne o imieniu Zola.

W swoich badaniach postaram sie udowodni¢, ze owa mitologiczna katabaza Wonder
Woman taczy w sobie trwoge i strach przed przemoca, nadzieje i wiare w uratowanie z
symbolicznego piekta, w ktorym dosy¢ czesto zyja kobiety zle traktowane przez meska
czes¢ spoteczenstwa. Sprowadzenie z zaswiatow Zoli ma byc¢ proba wyzwolenia kobiet
spod kontroli mezczyzn, ktora niestety jest obecna nawet w XXI wieku.

Angelina Gerus, Classical Text in Paraphrastic Poetry of the Grand Duchy of Lithuania
in the 16th-17th Centuries

AHMbIYHBI M3KCmM 'y napagpacmeiyHal nas3sii Banikaza KHacmsa Jlimoyckaza XVI-XVII
cmem.

CnaBecHacub Bsanikara KHactBa Jlitoyckara Ha namexxkbl XVI i XVII ctaroasssy akTblyHa
p3araBasia Ha KyJibTypHbISi Npauachl Y iHWbIX eypanencKkix KpaiHax. Ha nitapaTypHai HiBe
cneupipika TaravacHbix nornsgay, nepaaycim nornsgay Ha ajyKaubllo i BbiXaBaHHe,
yBaco6inacsa y AacKaHaslbIM CiHT33e K/aciyHbIX (F. 3H. aHTbIYHbIX) KPbIHil, 3 6aracsoycKam
Tpaabiublai. Tamy 3 NYHKTY rneaxaHHa npabnem 3CT3Tbiki i mapani BenbMi LikaBae
MbiTaHHE CTAHOBSALb CYaAHOCiHbI M3TbIX MOOCAY, AKiA Npbl GAIK3MWbIM pasrasase 3ycim He
akasBawula nepajBbl3HayaHbIMi Li MpajkasasbHbiMi. Y raTbiM BbICTYNe acabniBas yBara
6yA3e 3BepHyTa Ha pauanublio y AitapaTypbl BK/l akTacneHara nepbiagy aHTblYHara TaKCTY
sensu largo - To 60K METPbIYHbIX CXEM, MaTbiBay, Bo6pasay, a HaBaT crelbldiuyHbIX pbIC
MOBBbI.
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MapadpacTbluHbIA TIKCTbI, AKiS aKTblyHa 3’Aynsatouua y 3noxy PaHecaHcy, cTani agHbiM 3
HaMBaXXHEMLLbIX CPOAKAY TaravyacHam neaaroriki. ACHOyHaM M3TaM TaKix NasTblYHbIX TBOpAY
3’aynsnaca MeHaBiTa paniriiHae BbixaBaHHe, WTO KHiXHaA Ky/bTypa BKJ/1 Hacneasana ag
HAMELKiX ayTapay 4Yacoy PacapMaupli (Bbl4AaTHbIM A€ NPbIK/a4amM MOXKHA Niubilb Y TbIM JTiKY
TBOpYacub JabaHa leca). Hanbonbll sickpaBa raTta ajb6inacs y nassii, 60abll 3a yCcé - y
BEpLUABaHbIX NMepacTBap3HHAX TIKCTAY, AKiA yBaxoAsini y cknaa CBAwdsHHara lMicaHHs, a
TaKCama Y ayTapcKix AblAaKTblYHbIX Bepliax, dopma fAKix 6pasa nadyaTak Mix iHWbIM aj
aHTbIYHbIX 360pHiKay CEHT3HUbIM. 3 ynaikam Taro, WTO JiTapaTypa Mycina BbixoyBalb
JlaCKaHanara rpamaassadiHa, YacTta 6ygyvara A3sp)kayHara A3esya i y3opHara XpbicUisiHiHa,
fe TBOpUbI 3BAPTAJiCA Aa NENLWbIX KPbIHiL, - Tpaapbiubld AHTbIYHAM i 6i6niMHaM. A ranoyHam
3aZa4aM TBOpay Yy raTbl Yac O6blJI0 BblKapbiCTAHHE SK aHTblYHAM CMaAyblHbl, AK
XpbICTanariyHbix TIKCTAY, TaK i 34a6biTKay ryMaHismy Ans paniriMHanM i rpamajg3sHcKaM
acBeTbl.

MaTapblanami gacnefaBaHHsA, Yy paMKax fKora pbiXTyeuua AazseHbl BbICTyM, 3’synswouua
BbIOpaHbIA Na3TblYHbIA TIKCTbl, HamicaHblA Ha NauiHCKaM i CTaparKbITHarp3Yackal MoBax
laraHam Mioniycam i AHam JliubiHiAM HaMbIC0YCKiM.

Hanna Paulouskaya, Icarus Born in Belarus, or Belarusian Animations on Greek Myths

benapyckia Ikapbiadbl, a6o Myibm@inbmbl Ha MMy aHmbivHaU miganoeii, cmeopaHbia V
benapyci

Y CaBeukim Carw3se @islbMbl Ha aHTbIYHYHO TIMATbiKy icHaBani nepag yciMm y dopme
MynbTdinbmay. bosbliacup 3 ix 6bl1a CTBOpaHa y CTyAblAx Y MackBe, ane na agHamy Ui
HeKanbKi dinbmay nayctaBani i y pacny6nikax. He 6bin1a BbikaousHHEM i BCCP, xoub TyT
Obly CTBOpaHbl TOJIbKI aA3iH KapoTki ¢inbm y 1991 r. - Nla6ipeiHm-1: Ikapbiada. AaHak
TpaAblubla 6bl1a NpausarHyTa y cydacHam benapyci. Y 2014 r. Ha nagcTtase Taro X Mida 6bly
3HATbI PinbM PoHaa Kanpbiybiésa, pax. Irap Bonvak.

MpagmeTaM pJacnenaBaHHA 6ya3e napayHaHHe raTbix (inbmay 3 iHWbIMI
MynbTdinbMaMi Ha aHTbIYHYO T3MaTblKy i aHania crnocabay KaHT3KCTyanisaubli i
npbICBOMBaHHA Mida. AcabniByto yBary BbiK/likae Bo6pa3 benapyci, cTBopaHbl Y HaMHOYLIbIM
dinbme, HacblYaHbIM CT3p3aTbiNHbIMi  3aManéykami. Crtapaartbinizaubis “benapyci” i
“benapycay” Hazae raTbiM KaHU3NTaM MididHbl, y pa3ymeHHi P. bapTa, xapakrtap. 3 iHwara
60Ky PoHOa Kanpblubié3a naaKp3CcniBae BarkKHacUb TpaAblubli P3HecaHcy Y npadbiTaHHi
rictopbli Ikapa (nap. KaHU3MUbIO P3u3nuUbli aHTblYHacui Yapsib3a MapuiHasmna), wrto y
KaHT3KCLUe Genapyckara HaubliHanbHara Micda mae fajaTkoBae 3HausHHe. AKpama Taro, y
JlacneABaHHi 6ya3e npaaHanizaBaHa noBA3b ¢i/ibMay 3 aHTbIYHbIM NpATaTbiNam, a CaM TIKCT
ABiazia 6ya3e npaybiTaHbl Npa3 Npbi3My iX NA3HEMLLbIX IHTIpNpaTaLbIM.
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